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JATI-Journal of Southeast Asian Studies, Volume 23(2), 2018, 205-229BREAKING WINDOWS: MALAYSIANMANGA AS DRAMATURGY OFEVERYDAY-DEFINED REALITIESRachel CHAN Suet KayNational Institute of Ethnic Studies (KITA),National University of Malaysia (UKM)(rachelchansuetkay@ukm.edu.my)DOI: he consumption of Japanese anime and manga among Malaysian readers hasincreased in the past decade (Roslina Mamat, Yamato Eriko, Sanimah Hussin,& Farah Tajuddin, 2012). Currently, Malaysian youth have reached an advancedstage of manga consumption, creating original works (Roslina Mamat, YamatoEriko, Sanimah Hussin, & Farah Tajuddin, 2012). For example, Malaysianmanga artist, Kaoru was the first to earn acclaim among local manga consumersand paved the way for other new entrants to the mangaka scene (Gan, 2011).However, manga has also been described as “culturally odourless” by Iwabuchi(1998). Gan (2011) notes that a significant aspect of Kaoru’s work is a narrativecontext that is devoid of a fixed locality, instead of occupying an ambiguous andimaginative space, which enables the creation of a “place free from the ethnictensions of everyday life”. I add on to this discourse by observing that there isnow a new wave of Malaysian made manga that roots itself in locallyrecognisable depictions of standard ethnicity, gender, and social classdimensions. In doing so, I extend a content analysis into a specific mangapublication, called Kepahitan Tersembunyi by Dreamerz and Leoz, publishedunder Gempak Starz. I argue that this particular manga novel reaches beyondthe suspended reality of Kaoru’s narrative world, into a recognisable Malaysianlandscape, for example through the depiction of Malaysian school uniforms. Ihighlight the way stylistic elements of manga are used to signify identificationsof ethnicity, gender, and social class in a way that is recognisable to theMalaysian reader. This suggests that manga may be seen as a platform for thedramaturgy of “everyday-defined” realities (Shamsul Amri Baharuddin, 1996).Keywords: everyday-defined realities, dramaturgy, Malaysia, ethnicity, culturallyodourlessness205
Rachel CHAN Suet KayIntroductionManga is now one of the most recognised forms of popular culture worldwide.It is a hybrid form whose origins can be traced to a combination of influencesfrom the East and the West (Bryce, Barber, Kelly, Siris Kunwar & Plumb, 2010).In Japan, it is said that emakimono, or rolls of illustrations that accompany a story,developed in 12th century Japan as a narrative technique (Fusanosuke, 2003).This was also linked to the method of printing from woodblock panels in the17th century, known as ukiyo-e or “pictures of the floating world” (Brenner,2007). It is also possible that manga has had influences from early Chinesecivilisation (Schodt, 1983), as East Asian cultures have had a relatively closepicture-to language relationship (Fusanosuke, 2003). The renowned Japaneseanimator, Tezuka Osamu openly acknowledged the influences of early WaltDisney and Max Fleisher in his work (Wong, 2006).Common characteristics of Japanese manga include uniquecontemporaneous sensibilities, narrative approaches, and drawing style (Gan,2011). These include a harmony of linguistic elements, flexible frames andspeech bubbles, and iconographic images (Bryce et al., 2010). Manga’strademark style was influenced by American newspaper comics, with multipleframes, dialogue in balloons, and narration (Fusanosuke, 2003). Cohn extendedthe definition of manga beyond big eyes and "backward" reading, to includeJapanese Visual Language (JVL) that comprises the "manga style", examiningthe graphic emblems that form manga’s conventional visual vocabulary (Cohn,2008). In doing so, he disputes the emakimono thesis, instead concluding thatthese historical similarities are superficial, and that “it was only through theinfluence of American comics that Japan began to engage in conventions likemultiple panels” (Gravett, 2004; Kinsella, 2000). To understand manga, thus, thecultural capital needed is a distinct kind of literacy, which is to connectdescription, dialogue, image, symbols, and the sequence of panels into acoherent story (Brenner, 2007).Manga genres are categorised based on the age and gender of its targetreaders, for example, shonen manga (for teenage boys), shojo manga (for teenagegirls), josei manga (for women), and seinen manga (for men), among many others(Wong, 2006). The appeal of manga lies in its sheer variety of genres (Brenner,2007). Manga and anime present consumers with an appealing choice offamiliarity and difference (Bryce et al., 2010). The familiarity occurs because theplot, experiences, or emotions reflect the reader’s, regardless of ethnicity ornationality, and takes place in no distinct culture (or those that appear“Caucasian”) (Allison, 2000; Levi, 2006; Napier, 2007; Newitz, 1995; Norris,206
Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realities2005). The difference occurs because they incorporate elements which areunique to other forms of comic art, e.g. visual style, narrative structure,character types, plot development etc. (Bryce et al., 2010).Literature ReviewIn the past few decades, the demand for manga has grown exponentially inSoutheast Asia. Throughout the South East Asian region, Japanese influencepermeates the sphere of cartoons and comics, with bookstores stocking manyJapan-originated titles, locally published manga appearing, and South EastAsian cartoonists imitating the Japanese style (Lent, 2007).Likewise, the consumption of Japanese manga among Malaysianreaders has been incremental in the past decade (Roslina Mamat, Yamato Eriko,Sanimah Hussin, & Farah Tajuddin, 2012). The global manga phenomenon hadencouraged the production of comics amongst local entrepreneurs and creators,sprouting many relatively new companies such as the Art Square Group inMalaysia (Lent, 2007). Beyond merely reading the manga, Malaysian youth havenow reached an advanced stage of manga consumption, participating in thecreation of their original works (Roslina Mamat et al., 2012). Gan, for instance,highlighted a landmark Malaysian manga artist (mangaka), Kaoru, who was thefirst such comic artist to earn acclaim among local manga consumers, besideshaving paved the way for other new entrants to the mangaka scene (Gan, 2011).This is facilitated by the existence of local comics publisher, Gempak Starz. Onthe amateur front, there are Malaysian teenagers who proudly claim to havetheir team working towards publishing their manga in the form of sketches onpaper or by using certain software (Roslina Mamat et al., 2012).However, manga has also been described as “culturally odourless” byIwabuchi. By "culturally odourless", Iwabuchi refers to the "suppression ofJapanese cultural odour to make inroads into international markets", or theabsence of identification of characters and settings based on ethnicity. Iwabuchiremarked that when products are shared, the process of translation, adaptation,and/or representation, blurs the boundaries between what is foreign and local,and consumers of manga and anime are not connecting specifically with Japanor Japanese culture. Iwabuchi (1998) observed that the features of the charactersin manga and anime, and the contexts in which they appear, usually do notindicate that the narrative occurs in any specific culture or location.Following the above, Gan (2011) notes that a significant aspect ofKaoru’s work is a narrative context that is devoid of a fixed locality, instead ofoccupying an ambiguous and imaginative space. This enables the creation of a207
Rachel CHAN Suet Kay“place free from the ethnic tensions of everyday life”. I add on to this discourseby observing that there is now a new wave of Malaysian made manga that“breaks windows” where the standard ethnicity, gender, and social classdimensions typical in the manga are depicted.Theoretical FrameworkThis paper uses the "everyday-defined" social reality approach to explainidentity formation among Malaysian youth. It thus draws from the call tochallenge the legacy of colonial discourse in Malaysian epistemological space,by examining popular narratives, which consist of a medium such as comics(Shamsul Amri Baharuddin & Athi S. M., 2013, p. 268). Shamsul AmriBaharuddin (1996) explained that identity formation takes place within an"authority-defined" and an "everyday-defined" social reality. The first isauthoritatively defined by people who are part of the dominant powerstructure; and, the second, the "everyday-defined" social reality, is experiencedby the people in the course of their everyday life (Shamsul Amri Baharuddin,1996). These two social realities exist side by side at any given time, where the"everyday-defined" social reality is experienced and the "authority-defined"social reality is only observed and interpreted (Shamsul Amri Baharuddin,1996). I argue that in order to be relevant to its readers’ identity formation,Malaysian manga cannot simply possess the quality of being “culturallyodourless”, but has to contain some semblance of Malaysian identity markers,which can be experienced from the "everyday-defined" social reality approach.This is what I mean by “breaking windows”, which is the narrative extendingits reach into social reality.Research QuestionIn this paper, I attempt to address one pertinent question regarding thecharacter of Malaysian manga. Can Malaysian manga be truly Malaysian if ithas Japanese influences (Brienza, 2015, cited in Lee, 2018)? However, if it wasthoroughly “domesticated”, would it still be manga? I thus pose the questionwhether Malaysian manga is true "culturally odourless" as described byIwabuchi (1998). In answering the above question, I conduct a content analysison a specific manga publication, called Kepahitan Tersembunyi (Malay to Englishtranslation: Hidden Pain) by mangaka Dreamerz and Leoz (2016), also publishedunder Gempak Starz. I argue that this example is part of the second wave ofmanga comics in Malaysia, which has transcended the first wave of “culturally208
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Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realitiesodourless” manga into something recognisable based on local identityconstructs. This, I theorise, is due to manga’s already widespread acceptance inMalaysia, where readers are able to reach beyond a fetishisation of Japaneseculture into the adoption of its characteristics to create a new lived experience.MethodologyIn this paper, I highlight the themes found in a content analysis of the manga.The reason for using a content analysis is because of the graphical nature ofmanga, in which graphic emblems form manga’s conventional visualvocabulary, henceforth known as Japanese Visual Language (JVL) (Cohn, 2008).For example, in a large scale study of manga by Douglass, Huber and Manovich(2011), digital image analysis and visualization was utilised for the study of amassive image collection of one million manga pages. Douglass et al. (2011)systematically analysed the visual language of “fan-scanlated” manga,comparing visual differences from original Japanese publications and officialEnglish translations. The “scanlation subculture” revolves around the scanningand translating of Japanese graphic novels, or manga (Douglass et al. (2011); inChan, 2017). They found that the experience of reading “global digital manga”was different from “Japanese print manga”, which was in turn different from“global print manga” (Douglass et al., 2011). Hence, I exhibit several scans ofthe manga of my choice, Kepahitan Tersembunyi (Hidden Pain) as it was marketedin my local chain bookstore as being under the Manga section. These scans arechosen as they depict the identity markers of its characters, and one is thus ableto compare between the “culturally odourless” Japanese manga and thelocalised Malaysian manga. More information about this volume is contained inthe findings below.Kaoru: Malaysian Mangaka with Japanese influences“She's been in love with comics ever since she was old enough to graspa pencil and draw. No wonder she's the first female cartoonist inMalaysia to ever appear with manga influenced style.” (Kaoru's OfficialFacebook Page, n.d.).One of the biggest success stories of a Malaysian full-time manga artistis that of Kaoru Liew, a Malaysian Chinese born in 1982 in Ipoh, Perak. As of2018, she will have been a manga artist, or mangaka, for 19 years (“Kaoru’sromantic comics”, 2016). She began her career as a cartoonist in the Art Square209
Rachel CHAN Suet KayGroup which publishes the Gempak magazine (Wikipedia Bahasa Melayu,n.d.). One of the most prominent artists in Kadokawa Gempak Starz, she iswidely recognised as the first professional female cartoonist in Malaysia(“Kaoru’s romantic comics”, 2016). In the local manga scene, she is a pioneerwho has paved the way for a wave of female manga artists (“Kaoru’s romanticcomics”, 2016).Her most notable works, among fifty in total, are Helios Eclipse, Kaoru'sCake House, and Maid Maiden. Helios Eclipse is the story of a girl namedMineko who meets a character from another world, called Helios. Helios turnsout to be a sorcerer and is one of the leaders of his universe who is being hunteddown to be killed ("Helios Eclipse", n.d.). Kaoru's Cake House is the story offour sensitive gentlemen who operate a bakery, and often get into emotionalentanglements with their customers ("Kaoru's Cake House", n.d.). Maid Maidenis about Alivia who is searching for Prince Charming, who was once her saviour.However, her parents' bankruptcy does not allow Alivia to enroll at the sameschool as her Prince. Thus, she has to serve as a maid and lover instead toanother rich boy ("Maid Maiden", n.d.). The names of all the characters in thesethree books are Westernised and so are their appearances.Figure 1 - Helios Eclipse, Kaoru's Cake House, and Maid Maiden(Source: Kaoru's official Facebook page [n.d.].)Kaoru specialises in shojo manga, which she describes as for "mostlygirls and young women from 14 to 25". Shojo manga emerged in the 1970s andpossessed a few distinguishing characteristics, such as a fairy tale European pastincluding escapism, drama, romance, tragedy, and fabulous costumes (Brenner,2007). When asked about the themes in her stories, Kaoru opines that “I think210
Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realitiesthat readers who read romance comics don’t read them because they identifywith a strong, independent heroine,” she continues. “It’s just not like that. Theymay be lonely and looking for a romance that they can’t find in the real world.”(“Kaoru’s romantic comics”, 2016). Kaoru herself claims to be inspired by thefamous Japanese manga, Slam Dunk (“Kaoru’s romantic comics”, 2016). Sheadmits that when she first entered the comic scene as an art assistant, themajority of comics were shonen manga, and as the only female artist specialisingin shojo manga, she had to work hard to be taken seriously (“Kaoru’s romanticcomics”, 2016). Now a celebrity in the comic world, Kaoru has her ownFacebook fan page (Kaoru's official Facebook page, n.d.).Gan describes Kaoru’s manga as demonstrating an “alternative form oflocal identity” without an apparent “local style” noteworthy in multi-ethnicMalaysia (Gan, 2011). This may well be because Kaoru’s works represent thefirst wave of home-grown manga artists in Malaysia, being that she is thepioneer of this phenomenon. I argue that it would have taken time for Malaysianreaders to first appreciate a local alternative comparable to the quality oforiginal Japanese manga. As local readers have found Kaoru and hercontemporaries’ works to be of significantly high quality, then only did a localdemand for Malaysian manga grow.Hence, this, in turn, paved the way for a new crop of home-grownmanga which could now afford to be rooted in local sensibilities. In the nextsection, I highlight the case of one such manga, which is instantly recognisableas Malaysian from the moment I picked it up off the bookshelf.Kepahitan Tersembunyi (Hidden Pain): A Localised Malaysian MangaTo illustrate the existence of the second wave of original Malaysianmanga, I chose the manga Kepahitan Tersembunyi (Hidden Pain) as it wasmarketed in my local chain bookstore as being under the Manga section. Thisgraphic novel is part of a series called Citra Kasih (Images of Love), published byKadokawa Gempak Starz, Malaysia’s premier manga publisher, in December2016. The manga is written in Bahasa Malaysia, Malaysia’s official language. Itis conceptualised by Dreamerz and Leoz and authored by Leoz. The editorialboard of this comic consists of a multiethnic and multilingual team. The booklength is about 150 pages and sells in major Malaysian bookstores, newsstands,as well as online on the publisher’s online store for RM 12 (about USD 3) in WestMalaysia and RM 15 (about USD 4) in East Malaysia.The blurb of this book provides this synopsis, which I translated fromBahasa Malaysia into English: “Joel is often bullied by his seniors. This fact is211
Rachel CHAN Suet Kayknown to the prefects, but they turn a blind eye because they do not want to getinvolved. Joel’s patience finally wears thin. He refuses to be bullied anymoreand wishes to become stronger. To prove his strength, he starts with ”.Figure 2 - Front and back covers of Kepahitan Tersembunyi by Dreamerz andLeoz (2016)(Image scanned from Kepahitan Tersembunyi [Dreamerz & Leoz, 2016].)This graphic novel conforms to some standards outlined in the literatureregarding manga while differing in certain ways. The manga aesthetic mayinclude a combination of Disneyesque styles (e.g. Tezuka), the precision ofmecha (robot manga), or the softness of shojo manga (Johnson-Woods, 2010) Inthis aspect, Kepahitan Tersembunyi delivers with its previews of the maincharacters’ favourite mecha manga. The manga focuses on one main character(Eijiro Shimada of Kodansha, in Johnson-Woods, 2010) and this is seen on thefront cover itself, where the focus is on the main character who is a victim ofbullying at school, and also inside where we hear his narrative. Inside, theframes are not always neat rectangles lined up equidistant (Johnson-Woods,2010). This is indeed the case.Nonetheless, there are several localised modifications in KepahitanTersembunyi. Manga is usually rendered in black and white without the hyper212
Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realitiescoloring of Western comics (Johnson-Woods, 2010). However, in KepahitanTersembunyi all pages including the front and back covers are in colour. Mangamimics an Asian reading orientation, from back to front and right to left(Johnson-Woods, 2010). In Kepahitan Tersembunyi, the reading orientationfollows the Western style from front to back and left to right, perhaps because itis published in Bahasa Malaysia, which is read similar to English.The artist, Leoz was born in Taiping, Perak in 1986, and was the winnerof the New Comic Book Talent Search in Malaysia in 2005. Their gender isunknown; hence I shall refer to Leoz as “they”. They are now a freelance comicartist and comic tutor.Figure 3 – “Wanna Dance with You” by Leoz (“Wanna Dance with You”, 2009)In their early days, Leoz had also authored manga which was similar in“cultural odourlessness” to Kaoru’s. For example, Leoz’s early manga wascalled “Wanna Dance with You”, and as the image below shows, the charactersdo not belong to any specific ethnicity. According to a blog review of this manga,the language used is Bahasa Malaysia and “rojak”, or a mix of other languages(“Wanna Dance with You”, 2009). The theme of this manga was “romance” and“slice of life”, often veering into fantasy. Leoz was also part of the first wave oforiginal Malaysian manga and has evolved to create more localised contentsince.213
Rachel CHAN Suet KayThemes in Kepahitan TersembunyiEthnicityThe main character, Joel Lee, is a schoolboy who likes reading and collectingcomics, and is a bully victim. He has a Chinese surname and an English firstname, a common occurrence among Malaysian Chinese for a variety of reasons,for example, to ease pronunciation by non-Chinese speakers. His father runs aChinese “wantan mee” noodle stall which appears to be part of the informaleconomy, pegging him to the working class. The stall has a signboard withChinese letters. His father dresses in a typical middle-aged Chinese stall holderstyle (Pagoda T-shirt, similar to a tank top).Figure 4 - Main character Joel Lee's father is a Chinese "wantan mee" noodleseller.(Image scanned from Kepahitan Tersembunyi [Dreamerz & Leoz, 2016].)The customers eat with chopsticks, a Chinese eating utensil. Theethnicities of the other characters are not as clearly depicted, and some are notreferred to by name. A Chinese song by the Hong Kong rock ensemble Beyondis featured. Books with Chinese lettering are featured. One of the prefects214
Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realitiesdisplays status loss anxiety as his parents have conditioned him to excel instudies, get a good job, etc., but to stay out of trouble. This is a typical concernand stereotype of certain migrant Chinese families.Social ClassInequality is a recurring theme. The bullies make fun of Joel for having onlyRM 20 (equivalent to roughly USD 5) in his wallet. Joel’s wallet is empty afterthe bullies leave him. Joel’s father runs a Chinese “wantan mee” noodle stallwhich implies that he is of a low income category. Joel’s home is small andshabby with necessities.Figure 5 - The condition of Joel's house is basic and spartan, but he and Picocollect comic books.(Image scanned from Kepahitan Tersembunyi [Dreamerz & Leoz, 2016].)However, Joel and his younger adopted brother Pico both can afford tocollect comic books and video games, suggesting they are not in dire need ofmoney. Joel goes to a mainstream national secondary school (this suggests themajority of lessons are conducted in Bahasa Malaysia, the country’s officiallanguage), Sekolah Menengah Kebangsaan Bukit Hitam. This also implies that215
Rachel CHAN Suet Kaythe school is multi-ethnic. The bullies come from rich families (with one beingcalled “young master”). Later on, Joel becomes a school teacher while Picobecomes a manga artist in Japan, indicating intergenerational social mobility.Family & RelationshipsJoel lives with his father, Mr. Lee, a “wantan mee” noodle seller, and his muteyounger adopted brother, Pico. Joel’s mother passed away from heart disease.Pico was adopted as he was the son of a family friend who is of Japaneseethnicity. He is rendered mute due to the trauma of witnessing his parents’death in a house fire. Pico adores Joel, but Joel views Pico as a nuisance. Joeland Mr. Lee take notice of Pico’s talent in drawing fan art of their favouritemanga (which surpasses Joel’s ability).Figure 6 – Main character Joel, his younger adopted brother Pico, and theirfather, Mr. Lee(Image scanned from Kepahitan Tersembunyi [Dreamerz & Leoz, 2016].)Mr. Lee misses his wife and does not know what to do without her, as heperceives Joel is lazy and unwilling to help at his stall, even though Pico doesso. Formerly Joel had been close to his mother, who was a caring and nurturing216
Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realitiesauthoritarian figure who orders his students to sit down as the class is about tostart. He also does not appear to care for or to investigate the reasons for Joelwearing sportswear instead of his school uniform and not bringing histextbooks to school (they were taken by the bullies). Instead, Joel is punished tostand outside the classroom. He also believes and reinforces stereotypes thatstar students do not bully anyone. This is quashed by Wendy. Joel feels let downby the authority figures in his life (e.g. his father, the schoolteacher, the prefects).Joel is toying with the idea of “survival of the fittest” as he is bullied.When the bullies get too extreme, he is unable to take it anymore and snaps. Hebrings a baseball bat to school and beats them up. He then gains a newfoundstatus. Later on, to avoid ever being bullied again, Joel starts bullying othersinstead. However, in the end, after he is redeemed and becomes aschoolteacher, Joel protects his students by confronting their bullies.Moral ValuesFigure 9 - Moral messages are included, and on this page, they are literally speltout for children and parents. Message for children: Do not fight violence withviolence. Message for parents: Fight violence ethically.(Image scanned from Kepahitan Tersembunyi [Dreamerz & Leoz, 2016].)219
Rachel CHAN Suet KayWendy is often the voice of reason to Joel. Wendy gives Joel RM 10 when shesees him now oppressing others for money. At the climax of the story, Joel’sbullies (who were beaten up by him) seek revenge. They corner him in anabandoned house when he is trying to burn old mementos (after Wendy appearsto dump him for bullying others). A fire starts. Pico, who saw his brother stuckin the burning building, eventually overcomes his inability to speak (as hebecame mute after seeing his parents die in a fire). Pico saves Joel’s life byscreaming for help.Pico willingly takes the fall for Joel by claiming he started the fire. Joelis touched by Pico’s actions and later turns himself in. He is sent to rehab schooldue to his young age. Mr. Lee confesses that he is sorry for being harsh andunsupportive of Joel’s interests, to Wendy when she visits him at the hospital.The relationship between Joel and Pico and their father improves. In the end,Joel has become a school teacher, and cares deeply about his students. He alsopunishes bullies and encourages a student who likes manga to become a mangaartist, while thinking about Pico who is now a manga artist.“Japanese-ness”Figure 10 - There is a Doraemon coinbox and a preview of Joel and Pico'sfavourite Japanese mecha manga.(Image scanned from Kepahitan Tersembunyi [Dreamerz & Leoz, 2016].)There are many tributes to Japanese manga within the comic. ADoraemon coin box is clearly shown in one panel. Joel and Pico love a certainmanga about mecha, and this manga is excerpted. Joel and Pico also play video220
Breaking Windows: Malaysian Manga as Dramaturgy of Everyday-Defined Realitiesgames. The bullies bully Joel because he reads the manga, but they seize themanga and read them too. Pico is of Japanese ethnicity. He is also very gifted atdrawing manga. At the end of the story, he has become a manga artist based inTokyo. Towards the end, Joel is a schoolteacher. He and his colleagues openlyenjoy manga. He encourages a student who wants to become a manga artist. Hisfemale colleague, who is implied to be his girlfriend also displays an interest inmanga.Relevance to Social IssuesThe manga also highlights important social issues relating to its targetedreaders, which is the issue of bullying in schools. While it is acknowledged thatbullying happens anywhere, everywhere, regardless of social institution, age,gender, social class, or ethnicity, data for Malaysia showed that the rate ofbullying on one or more days during the past 30 days for Malaysian studentswas 20.9% for 13–15 year olds (males 24.0, females 17.8), and 12.5% for 16–17year olds (males 12.9, females 12.0) (Sittichai & Smith, 2015).Discussion and ConclusionMalaysian comic historyAs seen from the above evidence, I argue that Dreamerz’s and Leoz’s KepahitanTersembunyi represents a “domesticated” form of original Malaysian mangathrough its identification of ethnicity, education system, and social class amongothers, though it also acknowledges its Japanese influences through theinsertion of iconic manga and anime characters such as Doraemon and thefictional mecha.Malaysian society is multi-ethnic and multilingual. According tosociologist Chan, “Malaysia has a multicultural social context, compriso been noted for its unique vantage point,differing from the dominant Western comic forms. Cohn analysed thedifferences in American comics and Japanese manga, finding that they differ intheir trends of highlighting characters, depicting subjective viewpoints, andvarying spatial angles, attributing it to "visual language". American comicsshow the full scene more often (Macro panels), while Japanese manga show lessthan a full scene (Mono and Micro panels) more often (Cohn, 2011). Japanesepanels appear to detail aspects of the broader environment, leaving the rest tothe reader's imagination (Cohn, 2011). As American comics feature more actionscenes, the use of more Macro panels and transition panels is justified(McCloud, 1993, in Cohn, 2011). Using this finding, Cohn also echoes McCloud'sobservation that Japanese manga provides a more "subjective" experience forthe reader (McCloud, 1993). This suggests that Japanese manga as a mediumhas the potential to serve as a springboard for one's imagination in taking theperspective of "the other", such as in the case of empathising with a characterwho is being bullied.Yamato (2014) highlights several issues in interpreting “Japanese-ness”in Malaysian manga consumption following Iwabuchi’s concept of223
Rachel CHAN Suet Kay“nationless”-ness and “culturally odourless” ness (Iwabuchi, 1998). In herinterviews with respondents, she found that there was “individual proximity”(after Straubhaar) in respondents’ favourite media texts (Straubhaar, 2008 [ascited in Georgiou, 2012]; Yamato, 2014). This suggests that transnational mediatexts of Japanese popular culture may be potential materials for reflecting anddiscussing the “individual proximity” in people, social issues, or phenomenon(rather than “essential culture” which is linked to the national/ethnic origin).Indeed, Roslina Mamat, Roswati Abdul Rashid, Normaliza Abd Rahim andHazlina Abdul Halim found that among secondary school students in the stateof Selangor in Malaysia, they claimed to
Manga genres are categorised based on the age and gender of its target readers, for example, shonen manga (for teenage boys), shojo manga (for teenage girls), josei manga (for women), and seinen manga (for men), among many others (Wong, 2006). The appeal of manga
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12. chan kam chuen 9333 13. Chan Kam Ki 9313 14. Chan King Lam 9343 15. Chan Lee Na 9272 16. Chan Po Yi 6740 17. chan siu ching 9374 18. chan siu hon 9764 19. Chan Suet Mui 9283 20. Chan Tak Kwong 9659 21. chan yi pui 9836 22. Chan Yuen Toa 5118 23. .
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LESSON 8: Jacob and Rachel Golden Children’s Bible: pp. 56-63 (Genesis 29-33) FACTS TO KNOW 1. Laban: rebekah’s brother; father of Leah and rachel 2. Rachel: Jacob’s beautiful wife 3. Leah: Jacob’s plain wife 4. Joseph: beloved son of Jacob and rachel 5. Israel: Jacob’s new name, given for contending with God MEMORY VERSE GENESIS 29:20 Jacob served seven years for Rachel and they .
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P 5024 94616 Notre Parole France Paris 1945-1947, 1949, 1957 Rachel P 5050 251134 Notre Volonté France Paris 1948-1988 (avec qqs manques) Rachel P 1634 685 Nouveaux cahiers (Les) France Paris 1965-1997 1965-1997 Rachel P 5136 238566 Nouvelles Juives (Les) Tunisie Tunis 1950 Rachel P 98 164520 Paix et droit France Paris 1921-1940 1923-1940 .
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Advanced Mathematics for Engineering and Applied Sciences 


in advanced mathematics used in US universities are also popular in Australian universities for students studying engineering and some areas of applied sciences. However, the advanced mathematics .
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Consumer Guide to Auto Insurance - csimt.gov

consumer guide to auto insurance contents introduction to auto insurance 1 understanding your auto insurance policy 2 required auto insurance 3 optional types of auto insurance 4-5 getting the right coverage 6 accidents and violations 7 how to shop for auto insurance 8 shopping tips 9 frequently asked questions 10-11 insurance complaints/when you have a problem 12
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your guide to understanding auto ins in nh - New Hampshire

Hampshire Insurance Department does not mandate or set Auto Insurance Rates. Auto Insurance Rates will vary by insurance company. This guide is intended to give New Hampshire consumers basic information on auto insurance. It suggests ways to: Lower the cost of your auto insurance, shop for Auto insurance and, file an auto insurance claim.
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OWNER'S GUIDE - NinjaKitchen 

auto auto auto. frozen drinks smoothies puree med high pulse low / dough. auto auto auto. frozen drinks smoothies puree med high pulse low / dough. auto auto auto. frozen drinks smoothies puree med high pulse low / dough. auto auto auto. please keep these important safeguards in mind when using the . appliance: mportant: make sure that the .
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Quotes within Quotes: When Single (') and Double (") Quotes . - SAS

Here the outside double quotes are replaced by a single quote and the apostrophe is replaced by two single quotes. This works because when the parser sees two single (or double) quotes immediately following each other, the parser resolves them into one quote mark after the closing quote has been determined.
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What These Inspirational Quotes Say 

Self Motivation Quotes Success Quotes Teacher Quotes And after reading all of these inspirational quotes you’d like to share which quotation is . -- Brian Tracy "You must constantly ask yourself these questions: Who am I around? What are they doing to me? Wha
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Consumer Guide Auto Insurance - Tennessee

Auto insurance doesn't cover paying off your loan if your car is damaged and its market value is less than what you owe. Auto dealers and lenders may offer guaranteed auto protection (GAP) insurance for this purpose. Your auto insurance will cover you if you drive into Canada. To drive into Mexico, however, you'll need to buy Mexican auto .
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NAIC Consumer Shopping Tool for Auto Insurance

Whether you are buying auto insurance for the first time, or shopping to be sure you are getting the best deal, you already know how important auto insurance is. By law in most states, if you own a car, you must have some auto insurance. Remember, there is no such thing as a "full coverage" auto insurance policy. Policies are made up of
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Personal insurance - Car & Business insurance King Price Insurance

The king's insurance options 5 Things you need to know 7 The stuff you need to do 14 How to claim 16 Our commitment to you 20 Car insurance 22 Car warranty 37 Shortfall cover 45 Scratch and dent 46 Tyre and rim 48 Motorbike insurance 53 Trailer and caravan insurance 64 Watercraft insurance 68 Home contents insurance 77 Buildings insurance 89
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REVIEW OF AUTOMOBILE INSURANCE RATES - Consumers' Association of Canada

In the summer of 2003 the Association compiled over 7,000 auto insurance rate quotes from sources across Canada. In the case of those provinces in which private insurers provide auto insurance the study ensured that the rate quotes obtained reflected the range of prices likely to be found in those markets.
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Broadway towing winchester ky

MO 77 Motors: Rock Hill, SC 7th Avenue Auto Salvage: Fargo, ND 81 Auto Parts & Recycling : Salem, VA 82 Auto Wrecking: Brookfield, OH #9 Truck & Auto Parts (No US Shipping) : Tottenham, ON 97 Auto Wrecking Shull's Towing: Brewster , WA 98 Auto Recyclers: Brooksville, FL 99 Auto Dismantler: Stockton, CA A & A Auto & Truck LLC:
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All about auto insurance - Option Consommateurs

of insurance companies with which they have agreements. Insurance agents: agents work for a specific insurance company. Before you decide to do business with either a broker or an agent, check out prices, the products being proposed and the quality of the service. Buying auto insurance 4 All about auto insurance
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A Message from Our President - Fox Valley Corvette

Bob Jass Chev-rolet 630-365-6481 Auto Parts 25% in most cas-es Ron Westphal Chevrolet 630-898-9630 Auto Parts 25% in most cas-es Thomsons Auto Parts 630-879-6363 Auto Parts 10% in most cas-es American Mod-ern Insurance Co. Collector Car Auto Insurance 10% on Collector Auto Polic
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Quotations - Free Website Builder: Create free websites

cards, but sometimes, playing a poor hand well." . 50th Birthday Quotes 60th Birthday Quotes And there are more. Funny Birthday Quotes Cute Birthday Quotes . it a try, itʼs free. Triumph over failure can be a
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The Top 100 Motivational & Inspirational Quotes for 2015

I've spent hours crawling through the web trying to find the best quotes to keep me motivated and inspired all throughout the New Year. I've saved hundreds of quotes on my laptop and figured that words alone could motivate and inspire me. but if I couple the quotes
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Inspirational Quotes - Guideposts

Inspirational Quotes Inspiring quotes are like vitamins for the soul. From the heartfelt to the humorous, the words of wisdom you’ll find here will strengthen your faith, lift your spirits, and even spark a positive change in your life. This collection of some our favorite inspirational quotes from religious figures, world leaders, authors,
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Our website is made possible by displaying online advertisements to our visitors.
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About this dialog

Our systems have detected unusual traffic from your computer network. This page checks to see if it's really you sending the requests, and not a robot.

















